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1. *' Oh, rery sweet was morniiig's down,'' a Camonet, 

composed fer this work, bj Mr. Beaham ; the 
poetfj by the late M. G. Lewis, Esq., M.P. 

2. '* Non nobis, Domine." 

3. ^ Portrait Chanaoiit>" a popular Fieofih ariette, with 

an aocompaninient for tbe piano-forte or harp. 

4. *'* Change thy mind, linoe she does change," a Canzonet, 

by Haybn, never before pnUifihed in tfaas country ; 
the poetry by Robert Earl of Essex, Earl Marshal 
of England, in 1599. 

5. '' Here 's a health to those far away," a Scotch national 

melody, with an accompaniment adapted. to it for 
this work. 

6. A IXvertimento for the piano-forte, being an entre-kct 

to a new German Opera, by Caiuu Maaia ^oq 
Websr. 

7. The Psychean Quadrilles, by Toplutf, with new 

Figures in Frendh and English. 

8. '* Sweet jSfooihing hope," a Glee for four wHces ; com- 

posed f<Mr this work by Thomas AirrwooD, Esq., 
composer to His Majesty ; the poetry by Erasmus 
MaddoXfEsq. 

9. *' Virere io non Potro,'' a Dost from the semi-serions 

opera, *^ La Donna del Lago,'' by RoaaiNi. 

10. ** Or love me less, or Ioto me more," a Canaonet, by 

Mozart; the poetry being his Gesang, ** Die 
Zufriedenheit," adapted to English words for this 
work ; the poetry by Sidney Grodolphin, from a MS. 
in the Malone Collection. 

11. Fantasia upon the Russian dance, << Dumka," by 

the Abbe Gelinek. 

12. Waltz, No. I., by Wilms, of Berlin. 

13. Sketch h la Haydn, for the piano-forte ; composed ex- 

pressly for the Harmonicon, by J. B. Cramer. 

14. " Let us haste to Kelvin Groye,'* a beautiful Scotch 

melody, sung by Mr. Braham, in the opera of '^ Guy 
Mannering/' with a new accomp. for the piano-forte. 

15. Romance, '< Aurora, ah sorgerai," sung by Signer 

Curioni, in <* La Donna del Lago.'' 

16. Rondeau, ^' C'est TAmour," with an accompaniment 

for the piano-forte or harp. 



17. Divertimento for the piano-forte, from " II Tkncredi," 

by Rossini. 

18. Canzonet, Beethoteic ; '* My wife's a winsome wee 

thing ;" the words by Robt. Jamieson, M.A^ F.S.A. 

19. March, for the piano-forte, composed for this work, by 

Ferdinand Riss. 
BO. '' To fair Fidele's grassy tomb," a dnet, by Dr. N ares, 

the poetry by Collius. 
Bl. **' Lesbia, live to love and pleasore,'' a Caaionet, by 

ViNCENBO RiG^Ni ; the poclry translated from 

Catullus, by Dr. Langhome. 

B2. ^ Oh^ the moment was sad," a popular hiA melody, 
nmg by MUs Stephens at Concerts and Oratorios. 

BB. Divertimento for the piano-forte, consisting of a 
Spanish, a Russian, and a German dance. 

B4. The Spanish National Air, entitled " Riego's Marcb," 
wi^ an accompaniment for the piano-forte. 

25. ** Ah non lasciarmi," an Italian air, by Bonafacio 

AsiOLi, of Corregio. 

26. '' What blame thee, child, of the woodland wild," 

a Glee for three voices ; composed for this work, by 
Thomas Attwood, Esq. 

27. << I will not ask one glance fnfm diee,^ a song, com- 

posed by WnxiAM LiNLEY, Esq., the poetry by 
Miss Castello. 

28. The Fairies, a song and chonis, by Carl Maria 

von WSIBER. 

29. Marcia Funebre, or a Funeral March, composed by 

L. van Beethoven. 

30. ^' Da lei, per cui respiro,** Cavatina, Mbrcabante. 

song' by Signora Caradori, in *' Elisa e Claudio." 

ai. Quadrilles, from the opera of <' La Gaiai Ladra," 
RoaaiNi ; arranged for the piano-forte, by Gus- 

TATE CaRUIXI. 

B2, Air, " Je I'ai plante," by Jean Jacques Rous- 
seau ; the poetry by M. de Laire. 

S3. A Gigue, or Dance Movement, in the old style, for 
the piano-forte ; composed purposely for the Har- 

MONICON, by L MOSCHELES. 

84. ' Rondo, for the piano-forte, by H. Rigel , with a 
new, short Introduction. 
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MUSICAL PIECES IN VOL. I. 



35. Arietta, sung by Madame Camporese, in the tragic 

opera of *' Otello," oomposed by G. Rossini. 

36. Canionet, ^ Not, Celia, that I jnster am,'* the music 

by Hatdit ; originally set by him to Grerman 
words, and now first published in England, and 
adapted to a song written by Sir Chas. Sedley, Bart. 

37. Aria, for the piano-forte, oomposed purposely for the 

Habmonicon, by T. A, Rawlings. 

38. Minuet, by Bbethoten. 

39. Introduzione to the semi-serious opera of *' Ricciardo 

e Zoraide," by Rossini. 

40. Scottish Song, sung by Miss Stephens, in the Antiquartf, 

41. Round, by Jothn Stafford Smith, Esq. 

42. Aria, '* Deh calma, oh Ciel," sung by Madame Cam- 

porese, in Rossini's serious opera, '* Otelb." 

43. Duet, '' Farewell, Dorinda !" by Bernabd Gates. 

44. ^Song, ^^ A Farewell ;" the poetry by Erasmus Maddox, 

Esq. ; set to music pnrposdy for theHABBiONicoN, 
by T. Attwood, Esq. 

45. Nottumo, for two sopranos, or a soprano and a tenor, 

with an accompaniment fer the piano-forte, by 
F. Blanoini. 

46 . Russian Song (very popular), extracted from a German 

work, entitled, " Russiche Yolkslieder," adapted to 
English words, with an accompaniment for this 
work ; the poetry by Sir Walter Raleigh. 

47. Scene, from the tragedy of " Proserpine ;" written by 

Phillipe Quinault, composed by Jean Baptists 
LuixY. 

48. Aria, from the popular Grerman opera, ** Der Freit- 

chutz," by Cabl Maria Ton Webeb. 

49. La Chasse, from ** Le Petit Chaperon Rouge,'* oom- 

posed by Boieldibu, arranged for the piano-forte. 

50. Waltz, by A. Diabeixi ; bang the subject of Beet- 

hoven's thirty-three Variations. 

51. Quadrille Rondo, or Dance Movement in the modem 

style, for the piano-forte, composed purposely for 
the Habmonicon, by I. Moscheles. 

52. Romance, by Hatdn, arranged for the piano-forte. 

53. Song, '' Love unblinded," by Db. Tubneb ; the words 

by Tom lyUrfey. 

54. Song, by LiNUBY ; the words from Shakspeare. 

55. Canzonet, ** Ere Henry embark'd," by Hummel; 

now first adapted, for this work, to English words, 
by David Carey. 



66. Aria, " Ciel Pietoso,",by Rossini, from his opera of 
" Zelmira." 

57. Song, " David Rizzio, to Mary Queen of Soots,'' by 

Attwood ; the poetry by Henry Neele. 

58. Canzonet, ^* Good Morrow !" by Mozart ; the poetry 

from the Dramatic Works of Henry Heywood, in 
the King's library. 

50. Quartette, ^' Gia co' mirti," from the tragic opera of 
*' Enea nel Lazio ;" by Vincenzo Righini. 

60. " French Air, •* Sur ce Monument," by Mbhui., 

and arranged for the piano-forte by Moscheles. 

61. Passacaille, from the first '* Suites des Pieces pour le 

Clavecin ;" by Geobgs Fbbdebick Hanpel. 

68. Divertimento, for the piano-forte, by J. Maysedeb. 

63. Rondo, for the piano-forte, composed expressly for 

the Habmonicon, by J. B. Cbameb, and dedi- 
cated to his daughter. 

64. Cavatina, *' Remember me !" Wbbeb ; the words 

adapted to it for this work. 

66. Duettino, ** Parte ma il cor tremente ;" composed by 
Felice Blangini. 

66. Martin Luther's Hymn. 

67. Solemn March, in Rossini's semi-sorious opera, 
. ^* La Gazza Ladra," arranged for the piano-forte. 

68. Bolero, composed by Cabatta, arranged for the 

piano-forte. 

69. The Pastorale, together with Two Introductory Move- 

ments, from the 8th Concerto of Abcangelo 
CoBBLLi ; composed by him for ** The Celebration 
of the Nativity," (a solemnity peculiar to the Romish 
church) ; newly-arranged for this work. 

70. Cavatina, " Cara, deh attendimi," from the serious 

opera of ^* Zelmira," with an accompaniment for 
the piano- forte, by Rossini. 

71. A Bagatelle, fof the piano-forte, by Bbethoten. 

72. Grand March, from the Concerto- Piece, Op. 79, by 
Webeb. 

73. Romance, from the new German opera of *< Sulmona," 

by Lindpaintneb ; (the words translated and 
adapted to the air for this work.) 

74. Christmas Carol, for two sopranos, or a soprano and 

a tenor, by Db. James Nabes, organist and 
composer to Geo. II., and to His late Majesty ; with 
a new accompaniment, added to it for this work. 



« OH, VEEY SWEET WAS MORNING'S DAWN ;" 

COMPOSED EXPRESSLY FOB THIS WORK, BY 

JOHN BRAHAM, Esq. 

THE POETRY BY THE LATE M. G. LEWIS Esq., M.P. 
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NON NOBIS DOMINE 

^ ^anon, composed about the Year 1590, 
By tmnUfim 99trtir» Organist to etUtm mt^Hfittff* 



\The Ilalians daim this n^atMess production as the work of Paubstrina, and it t^ preserved with great care in 
the Vatican Library y but they have failed iu making good his title.] 

All that part within the repeats to be sung three times : tho first mezzo forte ; then pianiuimo, and, finaUj, forte. 

End at the pause. 
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LE PORTRAIT. 

A POPULAR FRENCH ARIETTE, 

'WITH AN 

ACCOMPANIMENT 

FOB THB 

PJANO-FORTE OR HARP. 



[In printing this Ariette^ manj notes, which appeared as semiquaTers in the original French copj, are reduced 
to qaarers, the aooompaniment of the latter seeming more congenial to the words.] 
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II. 
Art enchanteur, qui me rend sa pr^sence» 

Tu ius cr^6 par Tamant malheuretK ; 

Pour adoucir ses d^plaisirs afireux, 
Et pour charmer les ennuis de Tabsence. (Bis.) 

III. 
Oui, les voila, les traits de ce que j*aime, 

Son doux regard, son maintien, sa candeur ; 

Lorsque ma main les presse sur mon coeur» 
Je crois encor la pressor elle m^me. (Bis.) 

IV. 

Non, tu n*as pas pour moi les m£mes charmes, 
IVfoet t^moin de mes tendres soupirs : 
En retracant nos fugitifs plaisirs. 

Cruel portrait, tu fais couler mes larmes. (Bis.) 

V. 
Pardonne, h^las! cet injuste langage ; 

Pardonne aux oris de ma vive douleur ; 

Portrait charmant, tu n'es pas le bonheur, 
Mais bien souvent tu m'en oflres Timage. (Bis.) 



\ 



" CHANGE THY MIND, SINCE SHE DOES CHANGE;" 

A CANZONET, BY DR. HAYDN, 
(Which the Editor believes has never been printed in England,) 

WITH ENGUSH WORDS ADAPTED TO IT FOR THIS WORK. 

« 

THE POETRY BY ROBERT, EARL OF ESSEX, Eabl-Makshal of England, 

WRITTEN ABOUT THE YEAR 1599- 



Andante 
expressivo/ 






i^^ 



^ 



j^ r ; n p.j^^ n ^ / 1 ^. .^ ^ 



Change thy mind, since she does change. Let not Fan-cy still a- 
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11. 

Love no more, since she is gone ;, 
She is gone, and loves another : 

Being once deceived by one. 
Leave her love, but love none olher. 

She was false,— bid her adieu ; 

She was best, but yet untrue ! 



III. 

Love, farewell !-^more dear to me 
Than my life, which iliou preservest : 

Life, all joys are gone from thee. 
Others have what thou deservest : 

Oh! my death doth spring from hence, 

I must die for her offence. 



• HERE'S A HEALTH TO THOSE FAR AW^AT," 

WITH A NEW ACCOMPANIMENT, 

ADAPTED TO IT FOR THIS WORK. 
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Here's a health to those fax away, 

Who are gone to war's fatal plain ; 
Here's a health to those who were here t'other day, 

Bat who ne^er vm^ be with us agun— <ih, never! 
Tho' those whom we tenderly love 

Our tears aft this moment may clahn ; 
A balm to our sorrow this truth sure must prove, 

They'll live in the records of Fttne-^or ever ! 



BIVERTISEMENT FOR THE PIANO-FORTE, 

No. I, 

BEING AN ENTRE-ACT FROM A NEW GERMAN OPERA, 

BY CARL MARIA VON WEBER. 
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PSYCHEAN QUADRILLES- 



L'IMOGINE. 




FIGURE DE LA POULE; ou, 

Les deux Tis*it-Tis en ayant en donnant la main droite 
ct ballotez, chassez les deux & diroite en donnant la main 
gauche, et k gauche en donnant la main droite . 8 Bars. 

Un tour entier arec la main droite Tis-&*yis Totre dame, 
et tour de main k yos places 8 Bars. 

Les quatre k droite sur les oot^s baUotei; dbangez de 
dames en formant deux lignes 8 Bars. 

En ayant hnit et en arri^re, et tour de mains k tos 

(laces , . « . S Bars. 

Centre partie pour les six auires. 



. ;THE POULE FIGURE; or, 

The two opposite forwards and give the right hand to 
each other ana ballote; chasse to the riaht and give the 
left hand ; chasse to the left, and give the right hand, 

S Bars. 

Chasse round with the right hand opposite your partner, 
and turn with both hands to your places . . 8 Bars. 

The four opposite chasse to the couple on their right 
and ballote; turn opposite ladies louna with both hands, 
and form two lines of four 8 Bars. 

The eight advance and retire, and torn your lady with 

loth hands to places . 8 Bars. 

The six others do the same. 



P8YCHEAN QUADRILLEg^ 



LA DEJANAIRE. 

■*-- ^-jt 




Cbatms det d im e i , btUancei, etUtrMb; •o» 

Chastw eroises les buit et deox pas de Baique «n coinsy demie 
l^rande chalae aux places de vis-i- vis -••.... 8 Bar*. 
Balknces ^uatre et tour de matas .-..-..g Ban, 
Eo ATant qnatre, chan^ex des dames et denue chaine anglaite, 

8 Bora. 
En avant quatre« reprenes vos dames et demie cbalne anglaise, 

Promenade es hutt juiqu'^JL tos places et tour de mains, 8 Ban. 
p Cfmtre pariiepMir kt rix autret. 



The Ladies ohain, set, aad tarn, and Tenis 6gBrc ; or, 
Chasse across the eight, and two pas de Basque to the comers ; 

half rtglit and left, round to opposite places ..... 8 Bara. 
The four set, and turn with hoth hands ..... 8 Ban- 
The two couple change ladies with hoth hands, and half right and 

left io opposite pUces ...8 Baft. 

Advance and resume your partners, and half right and left bock 

again -- *8 Bars. 

The eight half pfomcnade to places, and turn yoor partners, 8 Bkrrt. 
T^^-tix others d9 the 9ame, 
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LA BELLE JABDINIERE. 
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Promenade les buit, figure de I'Et^ le moulinet; 
ballancez et tour de mains. 



En rond les buit 8 Bars. 

Les quatre cavaliers chassez wax dames k leur 
droite, ballotez et tour de mains, en gagnant 
une place 8 Bars. 

Les quatre cavaliers cbassez encore X la dame 
k leur droite,, ballotez, et tour de mains, 8 Bars. 

Ballancez quatre, et tour de mains - 8 Bars. 

Les quatre dames font un demi rond d gaucbe, 
en m^me temps les cavaliers ballancez en don- 
nant leurs mains gauches k leurs dames, sans de- 
ranger le rond, et les huit font demie tour <^ leurs 
places 8 Bars. 

Les dames donnent leurs mains droites en mou- 
linet et la gauche k leurs cavaliers, ballancez, 
changez de places avec lours cavaliers sans 
quitter la main ; ballancez et chassez k vos places, 

8 Bars. 

Cantre partie pour les six autres. 
Et pour la finale, cbassez croisez les buit. 



Promenade round, figure TEt^ moulinet; the 
ladies set and turn to places. 



The eight bands round and back again, 8 Bars. 

The four gentlemen chassez to the ladies on 
their ri^t hand ; ballotez and turn wilfa bolfa hands 
gaining. one place 8 Bars. 

The four gentlemen again chassez to the lady 
on their right; ballotez and turn, which will bring 
them opposite their own places with opposite 
ladies 8 Bars. 

The four set, and turn witli both hands, 8 Bars. 

The four ladies bands half round to the left, 
which brings them to their partners; at the same 
time the gentlemen set, and give their left hand 
to their lady's left, without altering the round; 
all chassez back to places .... 8 Bars. 

The ladies, giving their right hands across at 
the end of the last figure, set, change places with 
their p^irtners, without quitting hands, ballancez 
and diassez into places -•.--- 8 Bars. 

The same figure for the six others. 

And, for the finale, chassez across the ri^tand 
back again. ' 



"SWEET SOOTHING HOPE," 
% ^Ue for tottr Vt^S^ts^ 

&otf^Met/ expMd^^ j^ tde Harmonicon^ 

BY 

THOMAS ATTWOOD, Esq., 

Campoier, SfC, to H%9 Migesfy. 
THE POETRY BY ERASMUS MADDOX, Esq. 



Sweet soothing Hope allays our paiii» 
Bereaved of those we fondly love ; 

While Faith imparts,— -we meet again* 
Partaking Joy in realms above. 

Calm, softly breathing be the gale. 
Impelling life's expanded sail, 
AimI smoothly flowing be the tide. 
O'er which we to the haven glide* 
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« OR LOVE ME LESS, OR LOVE ME MORE!" 

A CANZONET, BY MOZART, 

Being his Gesang, " Die Zufriedenheit" adapted to English Words for this Work. 

THE POETRY BY SIDNEY GODOLPHIN, 

(Brother to the High Treasurer Godolphin,) " a young man," says Lord Clarendoit, " of incomparable parts." 

FROM A MS. IN THE MALONE COLLECTION. 
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'Tis true, tliat I have nurs'd before 
Ttiat hope of which I now complain; 
♦And, having little, sought no more. 

Fearing to meet with your disdain. 
♦The sparKs of favour you did give, 
I gently blew, to make them live; 
And yet have gain'd, by all this care. 
No rest in hope, nor in despair. 



I see you wear that pitying smile 

Which you have still vouchsafed my smar^ 
♦Content thus cheaply to beguile. 

And entertain a harmless heart:—' 
But I no longer can give way 
To hope which does so little pay ; 
And yet I date no freedom owe. 
Whilst you are kind, though but in show. 



Then give me more, or give me less: 
Do not disdain a mutual sense; 
♦Or your unpitying beauties dress 
In their own free indifference ! 
♦But shew not a severer eye. 
Sooner to give me liberty; 
For I shall love the very scorn 
V Which, for my sake, you do put on! 

* The first syllable in the lines marked by an asterisk must be sung to the note C, (sd space,) as a qyaver, 
instead (A keeping the rest; and the two first notes in the following bar will go to the second syllable — e. g. 



and, hav - ing. 
The word " sooner," in the sixth line of the last stanza, most be sung to the three first quavers in the dghth bar from 
the end. The intelligent performer will readily adapt the music to the slight difference in the poetical feet 
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Upon the Russian Dance Dumka, 
BY THE ABBlfe GELINEK; 

(Printed, with some few Alterations and Omissions, from the German CJopy). 




p Staccato. 



^^"f"^^^^^^^^^^ 






^^^^^^^^^^^m 












!i^^^ 





.W3- 







i'^ 

/-j^ 



^^^^^^^^ 






4^^ 



It*. 



^ 



?=F= 



5 >i , J^ 






^t|»^>E^ 







1^ 








Mirwre. 




^^N 



ihH^ir- 



Legato, 






-• — m 



--H»t^^*- /^"^ 51* 



s^^^ 



i 



3=pc 



:5S2 



irtr 



- 1^**! I ^-^ i i ^"^ I a ft 



^^ 



P 



1 



i 




=?==* 







a;g 







^ 



\fh3. 



^s 



^m 




^^^^ 



/ 

SE 










^S^^ -H ^ 



Pfw fenfo. ^ Minore. 



^^ 




Pni /<mfo, 






il (etnpo. 



^ 



"Ti, g>>0 !■ ^s 



^Z' / i Tfn: ^ ^ 





Piumoto. 




& 



^^^ 



3 



fe^ . _ p p 



p 



^^ 



3^ 



^z3: 






: 



p«i. 



i-tfi^jtj. 



i 



s 



i 



^ 






I 






I. 



ton THE PIANO-FORTE OR HARP, 
BY WILMS, OP Berlin. 

(Rrinted from the Germ*ti Copy.) 
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" KELVIN GROVE," 

The beav^fid ScoHsh Melody ^ recently introduced and sung by 

MR. BRAHAM. 

IN THE OPERA OP « GUY MANNERING ;" 
ARRANGED, WITH NEW SYMPHONIES AND ACCOMPANIMENTS. FOR THIS WORK. 
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2d stanza. 

We will wander by the miO, bonnie lassie, O, 
To the cove beside the rill, bonnie lassie, O ; . 

Where the glens resound the call 

Of the lofty water-faO, 
Throu^ the moaAtain's rocky hall, bonnie lassie, O. 



3d Stanza. 
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Affettuoso. 
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4th Stanza. 
(To be sung to the first part of this song.) 

But we soon in Kelvin grove, bonnie lassie, O, 
ShaU renew our tales of love, bonnie lassie, O ; 

And the rose in all its pride 

Shall bedeck the dingle's side. 
Where the midnight fairies glide, bonnie lassie, O. 
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" Aurora!'' 
The Romance, sung by Signor Curioni, 

IN THE SECOND ACT OP « LA DONNA DEL LAGO," 

Composed by ROSSINI, 
WITH AN ACCOMPANIMENT FOR THE HARP, OR PIANO-FORTE. 

[This air is also the subject of the Cavatiiia and Duet, sung by Madame Ronzi and Signor Curiom, 

at the commencement of the Opera.] 
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C'est V Amour ^ 

SUNG IN " LA MARCHANDE DE GOUJONS." 

And ienarkably popular in every part of France at the present time. 

viiA an tJrccomAcmemen^ ^or tne ^lano^Gtie 07< aiowUi,. 
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II. 
Qui donne de Tftme aux po.'tes, 

Et de la joie aux moins lurons, 
Qui donne de I'esprit aux b^tes, . 

Et du courage aux plus poltrons ; 
Qui donne des Carosses 

Aux tendrens de Paris ; 
Et qui donne des bosses 

A beancoop de Maris. 

C'estrAmoor, PAmour, k. . 
o 



III. 
Que fait une nouvelle Artiste, 

Que veut s'assuter des amis; 
Que fait une jeune modiste, 

Pour se mettre enyogue i Paris ; 
Que font dans les Coulisses 

Les Banqniers, les Doctenrs; 
Et que font les Actrices 

Avec certains Acteurs. 

C'est TAmour, TAmour, k . . 



IV. 
Sur les Rochers les plus sauvages, 
^ Dans les Palais, dans les Vallons ; 
Dans TEau, dans PAir, dans les Boccages, 

Sous le cha(ime, dans les Salons ; 
Que font toutes les belles, 

Les amants, les ^poux. 
Que font les Toarterelles 

Et m^me les Coucous. 

C'est 1' Amour, lA'mour, &-.... 



ARRANGED FOR THE PIANO-FORTE. 

FROM 

Rossini's Opera, // Tancredi. 
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" My Wifes a winsome wee thing ;'' 

The MUSIC by L. van BEETHOVEN, 

Originally composed to German words, and now first transferred fh>m that Language, and adapted to a 

Scotish Song, written by 

ROBERT JAMIESON, M.A. F.S.A. • 



Andante, 
Grazioso. 
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wee thing ; My dear, my con-stant, wee thing, And e • - ver mair shall 
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How dear-ly she lo'es me 
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When wealth and pride disown'd me, 
All views were dark around me, 
And sad and low she found me, 

As friendless worth could be; 
When other hope gaed frae me, 
Her pity kind did stay me. 
And love for love she gae me ; — 

And that's flie love for me ! (twice.) 



And till this heart is eald, I 
That charm o' life will hald by; 
And, tho* my wife grow auld, my 

Leal love ay young will be : 
For she's my winsome wee thing, 
My canty, blythesome wee thing. 
My tender, constant, wee thing, 

And ever mair shall be! 



FOR THE PIANO-FORTE, 
BY. FERDINAND RIES ; 
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" TO FAIR FIDELE'S GRASSY TOMB/^ 

A DUET, composed by JAMES NARES, Mus- Doc. 

Organist and Composer to Geo. II. and to His late MAjESTT^^The Words by Collins, written for 

the obsequies of Fidele, in the Tragedy of Cymbeline. 

[The Mowinf^ beautiful little Duet is almost unknown, and is become extremely rare. It is now re-priated, with a few triflinf^ 
alterations, as the first of a Series of scarce Mosical Pieces, of unquestionable merit, which we shall endeavoar to revive.] 
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'^^ Shan kindly lend his litUe aid. 

With hoary moss, and gathered flow'ra, 
To deck the ground ^where thou art laid. 
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- When howling winds, and beating rain. 

In tempests' shake each sylran cell ; 
Or, 'midst the chase, on erery plain, 
The tender thought on thee shall dwell. 
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IV. 

Each lofdy scene shaU thee restore ; 

For thee the tear be duly shed ; 
BeloT'd till life could cfaann no more. 

And moum'd till Pity's self be dead ! 
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^* Lesbiay live to Love and Pleasure /" 

By VINCENZO RIGHINI, 

( Capellmeister ^ me d^Una o^ ^^^rud^fla.) 

ORIGINALLY SET TO GERMAN WORDS, 
Andnow first adapted to a part of tfie Fif& Ode -of Catullus, Ad Leabiam, 

TBANSLATKD BT 

The Bevi JOHN LANGHORNE, Doctor in Divinity. 
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" Oh I the Moment was sad !" 

^ Mhs Stephens at tde ^u^i^ ^cne&U<f imj ide OwUoum , 

THE STHFHONIKS AND ACQOJIFANIHBNT NBWLT ADAPTBD TO' IT VOm THIS' WOHK. 
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Savoumeen deeliA, fte. 
AU my pay and my booty 1 hoarded for 
you, love : 
Savoumeen deelish, Jtc. 
Peace was proclaimed; escaped from the 

slaughter, 
landed at home, my sweet girll sought her, 



'Or But sorrow, alas! to her cold grave had 



brought her, 
Sayoumeen deelish, Stc. 



FOR THE PIANO-FORTE; 
coNsuniro ot 

(SELECTED AND ARllANOED FOR THIS WORK.) 



PAtrrORALE. AlXBORETTO. 



[From C. M. de ^sbbr's ProdoMk] 
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THE SPANISH NATIONAL AIR, 



ENTITLED 



S^te^o'^ 0iiivt% 



[Th« Melody upon whkh this March is constructed, is the popular air of Spain. The present Song* was frequently sung by the 
Soldiers, preparatory to their going into action, and excited in them the greatest enthusiasm. When General Riboo left 
the isle of Leon, for the purpose of proclaiming the Ccmstitution, the division by which he was escorted chanted it in triumph ; 
the Cortes ultimately decreed that it should be adopted by the whole Spanish Army, and it is, consequently, become the National 
March.—' — This air is printed in exact conformity to the Spanish MS. transmitted to ua. One or two amendmenta might have 
been made in the accompaniment.] 



Allegro 

MODERATO 



[ft-i. 1 <* • tfr I r -t ^-^-tU^ 







p 



lit-il ! ivTr: \ ■' ■ '^ '' \ ' 



le - - gres Va lien - - tes y o - sa - - dos Can - te - - mos 4iol - da - - dos El 



f /r-J xi^ I jrJ ^^ I jT^ /j"^ I jT^ ^^ i/^ M^ 



Sif=^ 



=F 



£ 



=^ 



^^ 



t: 



i 



m 



-F-# a I # 



^^^-^l-f— ^ 



^ 



3=t 



:&£ 



him - • - no a la lid. 



De nues - - tros cs - fuer - - zos El or-be se ad- 



^ ^J I j-;J ^ ^^-^Tfs \^i /J4^ ^ 



EE 



3 



? 



i 



!*=^ 



MP V ■ 



qci: 



^ 



=S 



3 



^1 tr 



# ^— l^" 



^ 



t^B 



mi - - re Yen no - -,- so -tros mi - - re Los hi - - jos del Cid 



Do 



f^j^j I //J //J ^^i^^rJ i/r^ /;^h;;f3^ 



^ 



^ 



3 



5 



^ 



^ 



P 



"iir -[fc i r -^^ 



MP ^ P» 



# — # 



^ — b 



nues - - tros es fuer - - zos El or - - - be se ad - mi - - re Yen no - - - so - tros 




■ ^ 



i^t'^ 



■ , t 



? — '-' 



t=;^ 



i 



Chorus, I 1^ 
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2da. Copla. 

Hermosas beldades 
Ninfas carpentanas 
Que ostentais ufanas 
Belleza, y ardid 
De tos liberales 
Coronar las sienes 
Y oprobio y desdenes 
AI bando servil. 



Chorus. 

Soldados la patria 
Os llama a la lid 

Juremos per ella 
Veneer o morir. 
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AIRE NACIONAL. 

Ira. Copla. 

Serines alegres 
Yalientes y osados 
Cantemos soldadoa 
El himno a la lid. 
De nuestros esfuerzos 
El orbe se admire 
y en nosotros mire 
Los hijos del Cid. 

Choru4. 
Soldados la patria 

Os llama a la lid ; 
Juremos por ella 

Veiicer o morir ! 

2da. Copla. 

Uermosas beldades 
Ninfas carpentanas 
Que ostentais ufanas 
Belleza, y ardid, 
De los liberales 
Coronar las sienes 
Y oprobio y desdeaes 
Al bando servil. 

Chorus. 
Soldados la patria 

Os llama a la lid ; 
Jm*emos por ella 

Veneer o morir ! 



TRANSLATION. 

1st Verse. 

Calm, fearless, and chearful, 
Oppression disclaimingi 
Invoke we, proclaiming, 
Heaven-born liberty. 
Let earth see our trophies, 
Applaud those who win them. 
And recognise in them 
The Cid's family. 

Chorus. 
•Tis our country, brave Spaniards, 

Awakes the war-cry; 
Let us swear on her altars 

To conquer or die ! 

2d Verse. 

And ye, sun-bright beauties. 
True nymphs of Iberia, 
Who flash love superior 

From each jet-l)lack eye ! 
For liberty's warriors 
Preserve those attractions. 
And scorn the base factions 
Of servility* 

Chorus. 
'Tis our country, brave Spaniards, 

Awakes the war-cry ; 
Let us swear on her altars, 

To conquer or die ! 
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By BoNiFAzio AsioLi, of Correggio. 

(PRINTED FROM THE MILAN EDITION.) 
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" What ! blame thee, Child, of the woodland wild ! " 
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THOMAS ATTWOOD, Esii. 

Composer to Hi$ Majesty ^ ^c« ^c. 
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Itr. TREBLE. 



2d. treble. 
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ACCOMPT AND 

BASS VOICE.] 
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3d. VERSE. 

And bright tfaon^ it be. 

When I give it to thee. 
Sweet child of content, simplicity, 

Its bhish will lorn. 

As the moon at dawn. 
At the burst of thy soul's felicity. 
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" / will not ask one glance from thee ;' 

COMPOSED FOR THIS WORK 

By WILLIAM LINLEY, Esq. 

The POETRY by Miss GOSTELLO. 



[The thought at tiie close of the foDowing lines is eminently beautifol, and not inferior to tome of the most striking passages 
of the Latin Poets. In adapting the Stanzas to Music, the Ccnnposer conceired that simplicity could not be too strictly 
adhered to. The Air has no other pretension to merit. Vf. Linlbt.] 
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1 must not, dare not, hear thee speak. 
In music's most persuasive tone ; 



Lest the sweet sound to joy awake. 
And I forget 'tis sound alone ! — ('^totce,^ 



HARVARD UNIVERSITY 

EDA KUHN LOEB MUSIC LIBRARY 

CAMBRIDGE 38, MASS. 
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A Song and Chorus^ from the popular German Opera " Der Freischiitz/ 
Composed by Carl Maria von Weber. 

(The words now subBtitated for the original German, are by an unknown author ;^ but ther are of rather ancient date, and maf 



be found, with three other stanzas no6 here inserted, in Bitson^s Songs, Vol. II.) 
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trip ping o'er the green; Come, fol- low Mab, our fai - - ry queen. 
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Chorus. 



£ 




#=p= 



^ 



^ = ^-f#rfe 






i 



Hand in hand we'll dance 
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round, for this place is fai-ry ground, 
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Hand in hand we'll dance - • • a • - roimd, for ifais place is fai-ry ground. 
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Hand in hand we'll dance . - - a • • roimd, for this place is fai - ry ground. 
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For this place is fai-ry ground. 
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For this place is fai-ry ground. 




When mortals are at rest. 

And snoring in their nest ; 

Unheard and unespied. 

Through key-holes we do glide ; 
Orer Tables, stools, and shelves. 
We trip it with our fairy^elves. 

lU. 

Then o*er a mushroon's head 

Our table-doth we spread ; 

A grain of rye or wheat. 

The diet that we eat ; 
Pearly drops of dew we drink. 
In acorn-cups fiird to the brink. 



The grasshopper, ^at and fly. 
Serve us for our minstrelsy ; 
Grace said, we dance awhile. 
And so the time beguile : 
And if the moon doth hide her head. 
The glow-worm lights us home to bed. 

V. 
0*er tops of dewy grass 
So nimbly do we pass. 
The young and tender stalk 
Ne^er bends where we do walk ; 
Yet in the morning may be seen 
Where we the night berare have been. 



A Song and Chorus, from the popuiar German Opera « jy 
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Da leiy per cut respiro^" 
Sung by Sig™ Caradori, in the Op6ra of 
ELISA e CLAUDIO. 



Composed by MERCADANTE. 
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FIGURE DU PANTALON: , 

« B Chume as^aise, balaneez tear de mains, chaine des Damea, qtwue du chat, deim chaine. « 
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FIGURE DE L'ETE. 



8 B £^ avant deux chassez traversez chassez balancez k vos dames un tour de main. * 
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Travenez main droite^ 
Idem main gauche, ba- 
lancez quatre enchainey 
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FIGURE DE LA. PASTOUBELLE. 
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LA FERNANDO. 
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FIGURE. 

Chassez crois«z huit, en avant deux traversez, chassez dechassez, a vos place*, et le mooliset 
2 c dee dames. Contre partie pour les six autrei. s 
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" Je i'ai Plantd;' 
By jean JACQUES ROUSSEAU: 

tHE WORDS BY M. DE LAIRE, 

Translated from the Italian. 
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Je l*aiplan-t^, Je Tai vu nai-tre, ce beauro-sier oii les oi 
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IT. 
Joyeux oiseaux, troupe amoureuse. 

Ah! par piti6» ne chantez pas ; 
L'amant qui me rendoit heureuse 

Est parti pour d'autres climats. 



III. 

Pour les tr^sors du nouveau monde« 
II fait Tamour, brave la mort. 

Helas ! pourquoi chercher sur Ponde 
Le bonheur ({u'il trouvoit au port? 



IV. 



Vous passagferes hirondelles 

Qui revenez chaque printems, 
Oiseaux sensibles et fidelles, 



ta - me - nez le moi - - - tous les 



ans. 
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A GIGUE, 

Or Dance Movement, in the old Style, 

^omAo^en^ AuiAode^ ^ tie HdtnHOnicon^ 
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FOR THE PIANO-FORTE, 



BY 



H. RIGEL, (of Paris). 



Mabstoso. 



iToso. < for. T*" 



TO WHICH IS PREFIXED A NEW SHORT 

INTRODUCTION. 
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Sung by Madame CAMPORESE, 

IN THE LAST SCENE OF THE TRAGIC OPERA OF « OTELLO." 

Composed by G. ROSSINI. 
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f Italian words. J 

I. 

Assisa a pi^ d' un salice, 
Immersa nel doLore 
Gremea trafitta Isaura 
Dal piii crudele amore ; 
L' aura fra i rami flebile 
Ne ripeteya il snon. 

II. 

I rusoeHetti limpidi 
A' caldi suoi sospifi, 
II mprmolrio mesceana 
De' ior diversi giri : 
L' aura fra i rami flebile 
Ne ripeteya U snon. 

III. 

Ma gtanca alfin di spargere 
Mesti sospiri e pianto, 
Mori, V afflitia vergine 
Aid ! di quel salce accanto ! 
Mori— — -Ahim^, cheil piauto 
PnMMSgair nan mi fa ! 



f Literal translation, J 

I. 

Seated at the foot of a willow, 
Immersed in grief, 
Complaiu'd tbe hapless Isaura, 
A prey to relentless loTe ; 
The OTeeze amid the mournful 
Boughs repeated the sound. 

II. 

The Incid nils 
Mingled the munnur 
Of their passing wayes 
With her burning sighs : 
The breeze amid the mournful 
Boughs repeated the sound. 

UL 

But wearied at length of pouring 
Her sighs and laments, 
Alas ! the afflicted virgin 
Breathed her last under that 

willow ! 
She died— Alas, how can 1 
Continue the melancholy song ! 



{ Versified to suit the metre. J 

I. 

Beneath a drooping willow lay 

The sad Isaura wailing, 
And pour'd, to cruel love a prey, 

Her sorrows unavailing ; 
The breeze, the moumfiif boughs among, 
Retum'd her plaintive song. 

IL 

The streamlet as it glided by, 
Its BoftenM murmurs blending^ 

Commingled with each burning sigh 
She from her breast was sending. 

The breeze, the mournful boughs among, 

Retum'd her plaintive song. 

III. 

At length, eicbansted by her pief, 
She nush'd her sad complaming ; 

Death brought th' afflicted maid relief, 
From bonds her soul unchaining. 

She died — ^Ah, how can I prolong 

The sad and {daintive songl 
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II. 

All that in woman ia ador'd. 

In thy dear self I find ; 
For the whole sex can but afford 

Hie handsome and tli« kind. 
Why then should I seek further store. 

And still make love anew ? 
When change itself can give no more, 

'Tis easy to be true. 
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FOR THE PIANO-FORTE, 



COMPOSED PURPOSELY FOR THIS WORK, 



By T. A. RAWLINGS. 
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Mitintt, By L. van BEETHOVEN. 

(TofoUotff the foregoing Aria. y 
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i/o t^ &emi-&iffUotM Ohem o^ Ricciardo 6 Zoraide^ 

By G. ROSSINI. 



ARRANGED FOR THE PIANO-PORTE. 
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Sbtottii'^ Ibon0, 



Sung by MISS STEPHENS, in the Antiquary, and also in Guy Mannbring. 
With a New ACCOMPANIMENT^ SfC, adapted to it for this Work. 

[This is one of those numerous Jacobite Songs that have now lost all political tendency, though they will ever remain as 
curious memorials of national character. For the first and third stanzas we are indebted to Smithes SeoHish Min- 
strel, and for the second to Hogg's Jacobite Relics,] 



Allegketto. 




High - land dress, Bon-ny lad - die. High-land lad -die. Phi -la -beg and 
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bon - net blue, Bon-ny lad-die, High-land lad - die; For the lad that wears the trew. 
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Bon-ny lad- aie» High -land lad -die. 
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Georgie sits in Charlie's chair, 

Bonny laddie, Highland laddie ; 
De'il tak him gin he sit there, 

Hy honny laddie, Highland laddie ! 
Charlie yet shall mount the throne, 

Bonny laddie, Highland Laddie : 
Weel ye ken it is his own, 

My honny laddie, Highland laddie ! 



.And tho* now our sky may lower. 

Bonny laddie, Highland laddie ; 
It*s only like an April shower. 

Bonny laddie. Highland laddie ; 
Time and tide come round to a'. 

Bonny laddie. Highland laddie ; 
And upstart pride will get a fa'. 

Bonny laddie, Highland laddie ! 



ROUND FOR THREE VOICES, 
By John Stafford Smith, Esq., Organist to His Majesty. 
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light - - fill thought. 
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" Deh calma, oh Ciel/* 
SUNG BY MADAME CAMPORESE, 

IN THE LAST SCENE OF THE TRAGIC OPERA OF 

OTELLO; 

Composed by G. BOS SIN I. 

Andantmo. 




Deh calma, oh ciel, nel son-* no per po - - co le mie 
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(Ittdian words,) 

Deh calma, o Ciel, nel Bonn) 
Per poco le mie pene ; 
Fa cne 1* amato bene 
Mi yenga a coiuolar. 

Se^poi son van! i prej^ 
Jn mia hreve urna in seno 
Di pianto yenga aloaeuo 
flcenereabalaar. 



(Litmrtl trantUUion.J 

Ah, calm, oh heayen, in sleep 
For a while my sorrows ; 
Grant that my beloved 
May come to eonsole me. 

B«t if mj prayers are yain. 
Let hun shortly come, at least 
To bathe with his tears 
The dust in my um« 



fFernfied $0 init the metre.J 

O calm, ye heayens* in slumber 

My sorrows for a while. 
And send my best beloved 

My anguish to beguile. 
But if my prayers are fruitless. 

At least let hnn return 
To bathe, with tears of pity, 

Hie dust within my uml 



'^ FAREWELL, DO RIND AT 

Composed by BERNARD GATES. 

The Author of this almost unknown, but elegfant. Duet, was one of tiie Gentlemen of the Chapels-Jloval to Queen Anne. 
George J., and George 11. ; and, from 1727 to 1757, held also the office of Master of the ChOdren, m which sitnation Dr. Croft 
was his predecessor, and Dr. Nares his successor. He was one of the founders of the Academy of Ancient Music, in 1710, and 
was intimatdY connected with Handel, whose first Oratorio, Either, was originaUy represented in action by the Royal Choristers, 
on the 2Sd of February, 1731, under the direction of Mr. Gates, at his house, in James- Street, Buckingham-Gate. He is less 
remembered for his own musical talents, than for the abilities of many who received their professional education under him, in the 
King's Chapel ; amongst whom may be named, Mr. Beard, Dr. Nares, Dr. Dupuis, and Dr. Arnold. 

IThe Accompaniments^ 8fc. have been added for the present Work*'] 
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May the gods di - - - vert on me. me. 
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May the gods di - - - vert on me. me. 
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THE POETRY BY 

ERASMUS MADDOX, Esq., 
THOMAS ATTWOOD, Esq., 

Composer^ ^c. to His Majesty. 



By all we feel, and all we know. 
By thoughts of love, and words of woe, 
By tears that tremble in thine eye. 
By thy pale cheek and frequent sigh, 
I swear to think on thee, Mary ! 

By this fair hand that presses mine. 
By those blue speaking eyes of thine. 
By thy young heart (Love's chosen throne), 
Which beats so wildly 'gainst my own, 
I swear to think on thee, Mary I 

For, ah I too seldom have I met 
. A heart like thine ; and deep regret 
Must dwell in mine that we should sever, 
At least for years — ^perhs^ for ever ! 
Yet will I think on thee, Mary ! 
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all we know. By thoughts of love, and words of woe. By 
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tears that trem - - ble in thine eye. 



By tiiy pale cheek and 
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By thy pale cheek — and fire - • - - quent sigh, I 
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swear to think, to think on thee, I swear to think on 
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%y tliis fiiir band that presses mine. 
By those blue spealdn^^ eyes of thine. 
By thy young" heart (Love's chosen throne), 
Which beats so wildly *^inst mr own, 
I swear to think on the«, Mary I 



For, ah? Uw seldoni bare I met 
A heart like thine • and deep repr** 
Must dwell in mine that we should sever. 
At least for yean — perhaps for erer ! 
Yet will I think on tliee, Mary I 
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For two SOPRANOS, or a SOPRANO and TENOR; with an ACCOMPANIMENT porthb PIANO-FQRTB* 

Bv F. BLANGINL 



Allegretto, 



First* 
Second. 
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From the popular German Opera, Der Freichutz, 
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CARL MARIA von WEBER. 

ARRANGED FOR THE PIANO-FORTE. 
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Sf*om JLe petit Chaperon Rouge^ 
Composed by Boieldieu. 

ARRANGED FOR THE PIANO-FORTE. 
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^' Love Unblinded.^^ 

By Mr. (afterwards Dr.) WILLIAM TURNER ; 

The Words by TOM D'URFEY: 

The Accompaniments added to it for this Work, 

(From ''A Collection of Mew Songs, never printed before," Published in 1685.) 



'* William Turner was one of the second set of Chapel-children, and a disciple of Blow. When grown up, his voice 
broke into a fine counter-tenor, a circumstance which procured him an easy admittance into the Royal Chapel, of, which 
be was sworn a Gentleman in 1669, and afterwards was appointed a Vicar-Choral in the Cathedral Church of St. Paul* 
and a Lay- Vicar of the Colleg^iate Church of St Peter, at Westminster. In the year 1696, he commenced Doctor of. 
his faculty in the University of Cambridge. Dr. Turner died in 1740, at the age of eighty-eight, and was buried in 
the Cloister of Westminster Abbey, in the same grave, and at the same time, with his wife Elizabeth, whose death 
happened but four days before his own. They had been married but a few years short of seventy, and in their relation 
exhibited to the world an illustrious example of conjugal virtue and felicity. The daughter, and only child, of these 
two excellent persons was married to Mr. John Robinson, Organist of Westminster Abbey, a pupil also of Dr. Blow. 
She had a good voice, and sung in the Opera of Narcissus ; performed at the Haymarket, [Opera^House] in 1790, 
and to distinguish her from Mrs. Anastasia Robinson, a singer in the same Opera, was called Mrs. Turner Robinson.* 
-— Hawkins s Hist, of Music, F. 101, 188. 
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Time was, false Aurelia, I thought you as bright 
As angels adorn'd in the glories of li^t; 
But your pride and ingratitude now, I thqnk Pate, 
Have tau^t my dull sense to distinguish the cheat: 
And now I can see in your face no such prize, 
No charms in your person, no darts in your eyes. 
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Of AuTOLTCUS) in the Winter's Tale, Act iv, Sc 3. 
Set to Music by W. LINLEY, Esq-?. 

(Brom his ** Shakspeare's Dramatic Songs.") 
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« ERE HENRY EMBARK'Dr 
The MUSIC by HIMMEL; 

ORIGINALLY SET TO GERMAN WORDS, AND FOR THIS WORK TRANSFERRED AND 
ADAPTED TO AN ENGUSH SONG, WRITTEN BY 

DAVID CAREY, Esq. 
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Already the wide-wasting tempests are over. 
That bhsted the year, and embroil'd the deep main ; 

The spring-time retarus — vet returns not my bver. 
Ana Luey laments, but lami 



Luey laments, but laments all in Tain. 
HenrTf no more the cold blasts of the norm 
Blow bleak from the mountains, and ravage our f^rove : 
at sweet 'neath the hawthorn the primrose peeps forth, 
And birds in the covert are telling their love. 
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• Then haste thee, dear youth ! from yon wide waste of wateis, 

• And fly to our vale on the Zephyr's swift wuig, 

• Where Plom o>r all the green carpetnow scatters 

• Her earliest sweets on the breezes Of sprmg ; 

• Where nothing m nature my heart ever cheery 

• That thhiks of my Henry, and flies from delight : 
•O ! swift be thy speed, to dispel my daric fears, 

• As the rising Sun chases the shadows of night. 
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Ciel pietoso / '* 



By G. ROSSrai. 

WITH AN ACCOMPANIMENT FOR THE PIANO-FORTE. 




crcs. 




II bel peg - • - no a te 




m 



CTtJ 



£ 



E 



iH-niH-ril: 



■^^=^i^^^^ 



-*—d 



^ ^ N 



^^f^ Hf^ ^^ 



i 



=55 



E 



)S X 




^fe 



^^ 



i 



^ ^1 ^ ^ ■ ^. % «■ rij ^ ^^/ ^ 



bd • •^- • peg « no a 



te 



con - 



P p 



fi - - do. 



%J -#- -#-• • -•- ^#- -•- 



I 



^ 



fii N ^ 



M 



^ tm 



*^ 



1J U 1' E 



^=F^ 



V V — y 




-ve * - rai - - - tn |,« _^ Jpb^^h 

^^ im-no -------- cen - te. 



, F] . PlJ^ i wj''JJ''j 



ffl 



N N N N N 



W^=Sf 



^W 



S3 



T^ F f 



4r 



g^=te^#^ BE^aj-^.^-ji 




na ma-dre ----------..- ---a - vtw 




rai 



f^H-* 



X 



* 



i 



pie - - ta, Gius- - - to 



cie 



lo, ta a - 



^m 




^ 



^rf=^r^r^ 



i 



^^^3 






3 



E 



3 



^jt r 



vrai --»• a - 



E 



^ 




a - vrai 



a - - vra - - - - i pie- 




(ItaHan words, J 

Gielpietoso! del elemente I 
n bel peifno a te confido ; 
Salremi ta I*iimocente, 

D*ima madre aTrai pietA ; 

Gittsto ciel, avrai pieti ! 
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(Literal trandatUm,J 

Pitying heaven ! O clement heaven ! 

The Bweet task to you I confide ; 

Thou shalt save the innocent ' 
Thou shalt have pity on a mother, 
JuBt heaven, thoa shalt have pity I 



{Vergijled to iuii the Metre.) 

O pitying heaven ! to thee I trnrit 
The task, how grateful, how divine! 
To shield the innocent and soothe 
A mother*8 griefs he thine : 
Just heaven, the task he thinel 
8 



"DAVID RIZZIO TO MARY, QUEEN OP SCOTS/* 
FROM "POEMS BY HENRY NEELE;" 

IBy THOMAS ATTWOOD, Esq. 

COMPOSER, ^c. TO HIS MAJESTY. 



PUBLISHED BY PERMISSION' OF THE AUTHOR. 
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I meint flus love should secret rest, 
WHtuB-my sad and alent breast» 
Tin nfe and I shotdd part; 
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As tbe swan treasures up her song. 
Unknown, imheard, her whole life long. 
Nor yiek^ <me warble to tfaa throng, 
UntU it breakrher heart ! 
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Anger and pride will cloud fby brow, 

Tet thou wilt mourn my lot; 
Nmr we me for tby leorn or nurib. 
For lii^itntngs, Aat from fcetren have birflby 
IMike Ibe bate-bom firat ef ear(fat 
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" Good-Morrow ! " 
The MUSIC by MOZART, 

fet bj him to Gennaii wotds only; but now traniferred to a Song in the '* True Ronui Tmgedy of Thb Ravb 
written by Thomas Hstwood. Acted by Her Majesties Servants at die Red-BuU. London, Printed by 
' for NaOianiel Batter. laSS/'^From a copy of Heywood^s Dramatic Works, in His Majeity*s Library.) 
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air blow soft, mount larks a - loft» To give my love good -morrow ! Wings from the wind to 
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idease her mind. Notes from tiie lark I'll bor - row ; Bird, prune tiiy wing, gay 
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war-blers sing. To give my love good - mor - row. To give my love good- 
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Wake from thy nest, Robin - red-breast. 

Sing birds in every ftirrow ; 
And from each hill, let music shrill 

Give my fair love good-morrow ! 
Blfickbird, and thrurii, in every buA, 
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Composed by VINCENZO BIGHINI 
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Composed by MJ^HUL; and arranged by J. MOSCECELES. 
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9^ i4e ^tdt " Suites de Pieces pour k C/avecin,* 

COMPOSED BY 

GEORGE FREDERICK HANDEL. 



{PoKMiccf tiZe 18 the name of a ilov, gfrave dance, which first appeared in Hie latter part of the seventeenth centnr}', and fel into 
dif ase early in the eighteenth. The fuUouinff is selected for insertion, not only on account of its merit, but ako as beinf 
lets known than most ^ of the eompositioni of this iflustrious musician* The obsenring performer will remark in it some 
chromatic modulations, which seem so modem, that, under doubtful circumstances, they might have been mistaken for the 
interpolationa of the present day.] 
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PIANO-FORTE; 
Composed by J. MAYSEDER. 

(ABRIDGED FROM THE VIENNA COPY.) 
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RONDO, 

Oomho4et/ Ataho^^ jfcm Me JaarmonicOHi 

BY 

J. B. CRAMER, 

AND DEDICATED TO HIS DAUGHTER. 
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« REMEMBER ME!" 
Composed by CARL MARIA von WEBER ; 

BEINQ THE CAVATINA IN HIS GERMAN OPERA^ " DER FREICHUTZ," 
With English WordSffrom Ritson's Songs, Vol. I., adapted to it for this Work. 
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For Two Sopranos* or a 8oprako and Gomtr^alto^ vMi mi AfloomAHimiiT ftr 

the PlAVO-FORTR, 

BY FELICE BLANGINI. 
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Amg by MADAME CATALANI, at the YORK MUSICAL FESTIVAL^ md If 
MR. BRAHAM at the BIRMINGHAM FESTIVAIa 



TU» Bjtm (hoaU be fint luai^ m « Solo, hj a Soprano, or a Tenor voices and then rtpeated in Chomi ; Om kMer t* k* 
formed by the three upper note* of the Accompaniiaent, and the highnt note fai the Baae. 
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In Rossini's semi-serious Opera, La Gazza Ladra* 

ARRANGED FOR THE PIANO-FORTE. 
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Composed by CARAFFA. 



ARRANGED FOR THE PIANO-FORTE. 
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The Pasforaky 



TOGETHER TTITH 



TWO INTRODUCTORY MOVEMENTS, 

From the 8th Concerto of 

ARCANGELO CORELLI ; 

Composed by him for The Celebration of the Nativity, 

A SOLEMNITY PECULIAR TO THE ROMISH CHURCH: 
Or, in the Author's own words, 

" Fatto per la Notte di Natale" 



(NEWLY ARRANGED FOR THIS WORK.) 
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'^ Cara^ deh attendimi^ 

(ETab at ina^ 

From the Serious Opera of Zelmiba, 

By G. ROSSINI. 

WITH AN ACCOMPANIMENT FOR THE PIANO-FORTE. 

(Tbe feir umiR Notes tliat appear in the Aocompaniment ar« for the use of those whose voicot have not a very extensive compass.)^ 
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Cara, deh ! attcndimi, 
Nel tuo bel sen 
Volar saprd. 

Felici r aure 
Cbe per te spirano ! 

Felici zeffiri 
Ch* a te s' appressano ! 

Cara, deh! attendimi, 
Nel tuo bel sen 
Volar sapr6. 
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C Versified to suit the Metre, J 

Tarry bnt one litUe hour, 
And to thy bower 
I haste away. 

How blest the Zephyrs 
Around thee breathing! 

How blest the flowrets 
Thy breast inwreathing ! 

Tarry but one little hour, 
And to thy bower 
I haste away. 
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FOR THE PIANO-FORTE, 
By BEETHOVEN. 



Scherzo 
Allegro. 
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From the Concert-Piece, Op, 79. 
Composed by CARL MARIA von WEBER. 



Trmpo diMakcia. 
f = 126. 
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From a new German Opera^ named *^ SULMON A,*' produced at Stutgard, last June. 

Composed by M. LINDPAINTNER, Kapell-meister. 

THE WORDS TRANSIATED AND ADAPTED TO THE AIR FOR THIS WORK 
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Troppo. 
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When the blu^ of gentle ev'ning 

Tints with beauty stream and grove, 
Ohy on downy wings, sweet Zephyr, 

Bear tfiese accents to my love! 
Whisper soft, in tones so dying, — 

— ^in tones so dying, — 
'' Cease, cease thy siming!*' 
Here no longer will istay; 
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Yes, I know thy ten - der gor • row: 
I'm thine, my love, I'm thine to-morrow; 
Thou hast stolen my heart away! — (Twice.) 
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FOR TWO SOPRANOS, OR A SOPRANO AND A TENOR; 

Composed by Dr. JAMES NARES, 

ORGANIST AND COMPOSER TO GEORGE IL AND TO HIS LATE MAJESTY. 

With a New Accompaniment, added to it for this Wort. 



Moderato. 



1. Soprano, 

2. Soprano. 
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day. To the realms of Old - less - day. 
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Peace on earth, Good will to man. Peace, Peace on earth, Goodwill to man, IstheirSa-ykrar's 
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He for them win gain the priase, When he shall tri- onph-ant . 
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